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LEE. What kinda’ deal? )

AUSTIN. Convince him it’s a worthwhile story.

LeE. He's not convinced? How come he’s comin’ over
here if he’s not convinced? I'll convinee him m.o_. ya’.

AUSTIN. You don’t understand the way things work
down here.

Lee. How do things work down here?

(Pause) )

AusTIN. Look, if I loan you my car will you have it
back here by six?

LEE. On the button. With a full tank a’ gas.

AUsTIN. (Digging in his pocket for keys) Forget
about the gas.

L eE. Hey, these days gas is gold, old buddy.

{ AUSTIN hands the keys to LEE)
You remember that car I used to loan you?

AUSTIN. Yeah.

LEE. Forty Ford. Flathead.

AUSTIN. Yeah.

LEE. Sucker hauled ass didn’t it?

AUSTIN. Leg, it’s not that I don’t want to loan you my
car—

LEE. You are loanin’ me yer car.

(LEE gives AUSTIN a pat on the shoulder, pause)

AusTIN. I know. 1 just wish—

LEEe. What? You wish what?

AusTIN. 1 don’t know. I wish 1 wasn't—I wish I
didn’t have to be doing business down here. Id like to
just spend some time with you. .

Lek. I thought it was “Art™ you were doin’, .
(LEE moves across kitchen toward exit, tosses keys in

his hand) ) ‘

AusTIN. Try to get it back here by six, okay?

Lee. No sweat. Hey, ya’ know, if that uh—story of
yours doesn’t go over with the guy-—tell him I got a
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couple a’ “projects” he might be interested in. Real
commercial. Full a’ suspense. True-to-life stuff.
(LEE exits, AUSTIN stares after LEE then turns, goes to

papers at table, leafs through pages, lights fade to
black)

—END SCENE 2—

SCENE 3: afternoon, alcove, SAUL KIMMER and AUSTIN
seated across from each other at table.

SAUL. Well, to tell you the truth Austin, I have never
felt so confident about a project in quite a long time.

AUSTIN. Well, that’s good to hear Saul,

SAuL. I am absolutely convinced we can get this thing
off the ground. I mean we’ll have to make a sale to
television and that means getting a major star. Some-
body bankable. But I think we can do it. ¥ really do.

AUSTIN. Don’t you think we need a first draft before
we approach a star?

SAUL. No, no, not at ail. I don’t think it’s necessary.
Maybe a brief synopsis. I don’t want you to touch the
typewriter until we have some seed money.

AUSTIN. That’s fine with me.

m>_E5 I mean it’s a great story. Just the story alone.
You've really managed to capture something this time.

AUSTIN, I'm glad you like it, Saul.

(LEE enters abruptly into- kitchen carrying a stolen
television set, short pause)

LEE. Aw shit, I'm sorry about that. I am really sorry
Austin. .

AUSTIN. (Standing) That’s all right.

LEE. (Moving toward them)} I mean 1 thought it was

way past six already. You said to have it back here
by six.
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AUSTIN, We were just finishing up. (To SauL) This is
my uh—brother, Lee.

SAUL. (Standing) Oh, I'm very happy to meet you.
(LEE sets T.V. on sink counter, shakes hands with

SauL)

LEE. I can't tell ya’ how happy I am to meet you sir.

SauL. Saul Kimmer.

LEeE. Mr. Kipper.

SauL. Kimmer.

AusTIN. Lee’s been living out on the desert and he
just uh—

SauUL. Oh, that's terrific! (To LEE) Palm Springs?

LEE. Yeah. Yeah, right. Right around in that area.
Near uh—Bob Hope Drive there.

SaUL. Oh I love it out there. I just love it. The air is
wonderful.

LEE. Yeah. Sure is. Healthy.

SauL. And the golf. I don’t know if you play golf,
but the golf is just about the best.

LEE. I play a lota’ golf.

SauL. Is that right?

LEE. Yeah. In fact I was hoping I'd run into some-
body out here who played a little golf. I've been lookin’
for a partner.

Saur. Well, I ub—

AUSTIN. Lee’s just down for a visit while our mother’s
in Alaska.

SauL. Oh, your mother’s in Alaska?

AUSTIN. Yes. She went up there on a little vacation.
This is her place.

- Saur. Lsee. Well isn’t that something. Alaska.

H.mm..‘.ﬁ..:..mﬂ kinda’ handicap-do ya’ have, Mr. Kimmer?

SAauL. Oh I'm just a Sunday duffer:really. You know.

.LEE: ‘That’s good ’cause [ rmcouﬂ mﬁmam a club in
months.

SauL. Well we ought to get Hommnron moaoﬁ:.:n and
have a little game. Austin, do you play?
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(SAUL mimes a Johnny Carson golf swing for AUSTIN)
AusTIN. No. I don't ub—1I’'ve watched it on T.V.
LEe. (Te SauL) How ’bout tomorrow moming?

Bright and early. We could get out there and put in

eighteen holes before breakfast.

SauL. Well, I've got uh—I- have. mo<oH& wEuoET
ments-—

LEee. No, I mean real early. Onmnw m,n_mip <<_Em Eo
dew’s still EEW on the fairway.

SauL. Sounds really preat.

LEE. Austin couid be our caddie.

SauL. Now that’s an idea. (Laughs)

AUSTIN. I don’t know the first thing about golf.

LEe. There’s nothin’ to it. Isn’t that right, Saul?
He’d pick it up in fifteen minutes.

SauL. Sure. Doesn't take long. 'Course you have to
play for years to find your frue form. (Chuckles)

LEee. (To AusTIN) We'll give ya’ a quick run-down
on the club faces. The irons, the woods. Show ya’ a
couple pointers on the basic swing. Might even let ya’
hit the ball a couple times. Whadya’ think, Saul?

SauL. Why not. 1 think it’d be great. 1 haven’t had
any exercise in weeks.

LeE. At’s the spirit! We'll have a little orange juice
right afterwards.

{Pause)

SauL. Orange juice?

Leg. Yeah! Vitamin C! Nothin® like a shot a’ orange
juice after a round a’ golf. Hot shower. Snappin’ towels
at each other’s privates. Real sense a’ fraternity.

SauUL. (Smiles at AusTIN} Well;.you make it sound
very inviting, I must say. It _.om=< does sound m._.owﬂ

LEE. Then'it's a date. - - Coon

SauL. Well, I'll call the nozuﬂ_.w. club. and see if I can
arrange something.

LeE. Great! Boy, I sure am sorry that I busted in on
ya' all in the middle of yer meeting.
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SaUL. Oh that’s quite all right. We were just about
finished anyway. ]
LEE. I can wait out in the other room if you want.
SauL. No really—
LEE. Just got Austin’s color T.V. back from the shop.
I can watch a little amateur boxing now.
(LEE and AUSTIN exchange looks)
SauL. Oh—Yes. -
H\._wm. You don’t fool around in Television, do you
Saul?
SauL. Uh—I have in the past. w.noaﬂnna some T.V.
Specials. Network stuff. But it's BME.;% features now.
LEE. That's where the big money is huh?
SauL. Yes. That’s right.
AUSTIN. Why don’t 1 call you tomorrow, mm.E and
we’ll get together. We can have Junch or something.
SauL. That’d be terrific.
LEE. Right after the golf.
(Pause)
SauL. What? .
LEE. You can have lunch right after the golf.
SauL. Oh, right. ] .
Lge. Austin was tellin' me that yer interested in
stories. ) )
SauL. Well, we develop certain projects that we feel
have commercial potential. .
LEE. What kinda’ stuff do ya’ go in for? .
SauL. Oh, the usual. You know. Good love interest.
Lots of action. (Chuckles at AUSTIN)
LzE. Westerns?
Saur. Sometimes. )
AusTin. I'll give you a ring, Saul. .
(AUSTIN tries to move SAUL dcross the kitchen but LEE
blocks their way) .
Lek. I got a Western that'd knock yer lights out.
SauL. Oh really?

T
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LEE. Yeah. Contemporary Western. Based on a true
story. 'Course I'm not a writer like my brother here.
I'm not a man of the pen,

SAUL. Well—

LEE. I mean I can tell ya' a story off the tongue but
I can’t put it down on. paper. That don’t make any
difference though does it? o ,

SauL. No, not really. : :

Lee. I mean plenty a guys have stories don’t they?
True-life stories. Musta’ been a lota’ movies made from
real life.

SauL. Yes. I suppose so.

Lee. I haven’t seen a good Western since ‘Lonely
Are the Brave’. You remember that movie?

SauL. No, I'm afraid I—

Lek. Kirk Douglas. Helluva’ movie. You remember
that movie, Austin?

AUSTIN. Yes.

LEE. (To SauL) The man dies for the love of a horse.

SauL. Is that right.

LEE. Yeah. Ya’ hear the horse screamin’ at the end
of it. Rain’s comin’ down. Horse is screamin’. Then
there’s a shot. BLAM! Just a single shot like that.
Then nothin’ but the sound of rain. And Kirk Douglas
is ridin’ in the ambulance. Ridin’ away from the scene
of the accident. And when he hears that shot he knows
that his horse has died. He knows. And you see his

cyes. And his eyes die. Right inside his face. And then
his eyes close. And you know that he’s died too. You
know that Kirk Douglas has died from the death of
his horse. . c

SauL. (Eyes AUSTIN nervousfy) Well, it sounds like
a great movie. I'm sorry I missed it. | .. oo

LEE. Yeah, you shouldn’t a’ missed that one. :

SAUL. I'll:have to try to catch it some time. Arrange
a screening or something. Well, Austin, I'll have to hit
the freeway before rush hour.
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AUSTIN. (Ushers him toward exit) It’s good seeing
ou, Saul.
d (AUSTIN and SAUL shake hands)
LEE. So ya’ think there’s room for a real Western
these days? A true-to-lifc Western? _
m»dr.wim\:. I don’t see why not. ,.23. m.ﬂo_.: you
uh-—tell the story to Austin and have him write a little
" Lon ke a look at it then?
LEE. You'd take alook at i 7
SAUL. Yes. Sure. T'll give it a nnmauﬁno%mr. Always
er for new material. (Smiles at >cma._z
gmumm. That’s great! You'd HmmE. read it then huh?
SauL. It would just be my opinion of course.
LeEk. That’s all I want. Just an opinion. I happen to
think it has a lota’ possibilities. )
SauL. Well, it was great meeting you and I'll—
(SauL and LEE shake)
LEE. T'll call you tomorrow about the golf.
SauL. Oh. Yes, right. )
LEE. Austin’s got your number, right?
SauL. Yes.
LEE. So long Saul. (Gives SAUL a pat on the back)
(SAUL exits, AUSTIN turns to LEE, looks at T.V. then
back to LEE) he &
AUsSTIN. Give me the keys. .
(AUSTIN extends his hand toward ﬁm.m. LEE doesn’t
move, just stares at AUSTIN, smiles, lights to black)

—END SCENE 3—

ScENE 4: night, ‘h_ otes in distance, ?&m..m@::m of
typewriter in dgrk, crickets, cgndlelight in alcove,
dim light in kifchen, lights rgveal AUSTIN at glass
table typing,

E 5its across ffom him, foot on table,
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drinking beer and whiskey, the T.V. is stillon sink
counter, AUSTIN types for a while then stofe

LEeE. All right, now read it back to e.
AUSTIN. I'm not reading it back’to you, Lee. You
can read it when we'’re finished. F'can’t spend all night
on this.
LEE. You got better things'to do?

>Cmdz.ﬁm~_m?m"mom:mm.Zoecﬁ_._ma :mvuoam:nn
he leaves Texas? - \i

LEE. Is he ready to/feave Texas yet? T didn’t know
we were that far along. He’s not ready t
AUSTIN. He's rj
Lee. (Sitting

) No, see, this js"one a’ the crucial
parts. Right herg. (Taps paper wirh beer can) We can’t
rush through this. He’s not right at the border. He's a
good fifty miles from the border. A lot can happen in
fifty miles.

AUsTIV, It’s only an
entire script now.

LEE/Well ya’ can’t Keave things out even if it is an

tline. We’re not writing an

outling, It’s one a’ the’ most important parts. Ya’ can’t
go leavin’ jt out
STIN. Okay, gkay. Let’s just—get it done.
EE. All right/Now. He’s in the truck and he’s got

hig horse trailer And his horse,
AUSTIN, Weke already established that,
LEE. And he sees this other guy comin’ up behind
him in another truck. And that truck is pullin’ a
gooseneck,
AUSTIN/What’s a gooseneck?
LEE. @httle trailer. Yon know the kind with a goose-
neck, ga¢s right down in the bed a’ the pick-up.
AuUsTIN, Oh. All right. (Types) )
LEe./It’s important.
AUSTIN. Okay. I got it.




